
Draw

You CAN use the same pieces you 
used in Breadth and Concentration

5 Actual Pieces
MUST be smaller than 14” x 20”

Will be matted/mounted
Will be “turned in”

(experimentat ion)



Draw

order DOES matter!

CANNOT use the same pieces for 
both Breadth and Concentration

12 total pieces

(process/progress)



Draw

CANNOT use the same pieces for 
both Breadth and Concentration

12 total pieces
Pieces display obvious use of:

___ Form – tonal values, light and shade

___ Illusion of depth - 3D on 2D surface

___ Line Quality - expressive, personality, display emotion, etc.

___ Perspective and other spatial systems

___ Composition – complex space

___ Surfaces – variety of 

___ Variety of materials

___ Rendering of form – organic and geometric

___ Mark making - personality, your “stroke” 

___ Other: ____________________________________

___ Other: ____________________________________

___ Other: ____________________________________

(variety)





Concentration Commentary / “Essay” Questions 
 

Instructions 
1. CollegeBoard Students:  

o Type up and print a copy (for Quick) for portfolio day 
 ONLY Times New Roman or Calibri font style, 11-12 pt. font size, include the questions 

and your name  
 1st Question=500 character max., 2nd Question=1350 characters max. 

o Save in your folder in “15 Final Portfolios” folder BEFORE portfolio day 
o Copy and Paste to your College Board account under “Concentration” > “Commentary” 
o Quick will go by file numbers for your official order 

 
2. Non-CollegeBoard Students:  

o Type up and print a copy for Quick – turn in with final portfolio in on portfolio day 
 ONLY Times New Roman or Calibri font style, 11-12 pt. font size, include the questions 

and your name  
 1st Question=500 character max., 2nd Question=1350 characters max. 

o Save in your folder in “17 Final Portfolios” folder BEFORE portfolio day 
o Quick will go by file numbers for your official order 

 
3. To check character count: highlight passage > Review > Word Count > “Characters (with spaces)” 

 

 
Answer the following questions: 
 
Hint: look back through previous Concentration Critique Essays 

  
1. What is the central idea of your concentration?  

2. (500 characters maximum) 
 

          Hint: Rephrase the question in your answer, keep it simple, 3-4 sentences 

 
How does the work in your concentration demonstrate your exploration of 

your idea? (1350 characters maximum) 

 
You MUST refer to specific images as evidence. 

When referencing specific images, indicate the image numbers  
 

 
 Content suggestions: 

1. Make it personal. How does this concentration 

personally connect to you?  
2. What inspired you? Who inspired you? 
3. Reference artists or historical people/events  
4. Use art vocabulary – What was your 

element/principles focus? 
o Elem/Princ: line, shape, contrast, 

pattern, form, balance, emphasis, etc. 
o Vocab: juxtaposition, intent, 

compelling, employed, illustrate, etc. 

1 

2 

Sentence starter ideas for this question: 
Integration of my concentration idea and my work is demonstrated by …  

My works relate to each other by ...  

Investigation, discovery, and decision making are seen in …  

Transformation and growth are demonstrated by …  

My skills using media and materials are displayed in …  

Originality and innovation are shown in …  

My documentation of references and resources can be found in ...  

I transformed any appropriated imagery by ...  

 



Pre-write Area 
Web, list, bullet, etc. 

 
1. What is the central idea of your concentration?  

 
 
 
 
 
 
 
 
 
 
 
 

2. How does the work in your concentration demonstrate your exploration of your 
idea? You MUST refer to specific images as evidence.  

 
 
 
 
 
 



Drawing: Concentration Commentary Examples 
 

 
Drawing Example #1 
 
What is the central idea of your concentration? 
This concentration "Animalocalypse" is a narrative series that resembles an alternate universe where the roles of animals 
and humans are switched. Several are based from famous paintings (the first, fifth and last images), but the majority of 
the watercolors are done from my imagination. As they progress from the first to the last, the message grows more 
suggestive to the viewer. Some paintings have a more light hearted mood, and all provoke a story.  
 
How does the work in your concentration demonstrate the exploration of your idea? You may refer to 
specific images as examples. 
There were many ideas I originally had that I never ended up making, because the other ideas were either stronger, or 
easier for the viewer to be able to understand. I really enjoyed this concentration, because there were many things I could 
do that could represent the idea of animals and people switching places. Before I began working on them, I listed the best 
ideas, and put them in a specific order so I would be able to easily transition from one painting to the next. Some of my 
work, like image 11, titled "Fair Game," have [sic] a much darker context than some of its earlier cousins. I did this on 
purpose; once the viewer was pulled in, they would notice that the revolution of the animals became more serious as the 
sequence continued.  

 
 

Drawing Example #2 
 
What is the central idea of your concentration? 
Oranges can be found within many classic still-life paintings as an accent of color. Artists such as Cezanne rendered the 
fruit with minimal brush strokes and thus simplified the many details of an orange. My concentration focused on the single 
subject of an orange, cut and arranged to make an interesting composition with a specific focus on the textures. By slicing 
and magnifying the orange, I created realistic portraits of the fruit that eventually progressed to more abstract renderings.  
 
How does the work in your concentration demonstrate the exploration of your idea? You may refer to 
specific images as examples. 
Traditionally, the great multiplicity of the common orange's image is simplified by still life artists who use the orange as a 
spherical jolt of color. My concentration focused on the ignored details of an orange. Through my concentration, I learned 
how to portray the orange in a way that focused on the many textures instead of the general appeal of the brightness of 
the subject. Some of my pieces were done in watercolor which best illustrated the translucent nature of a sliced orange 
(see images 2, 5 and 9). In my oil pastel and acrylic pieces, I built up the texture through such techniques as impasto to 
show the uneven textures of the peel (see both 7 and 1). Each medium stressed different qualities found in the subject of 
an orange. As my pieces progressed, I became less focused on the forms of the spherical orange and more focused on 
the abstract shapes and textures created when an orange is dissected. The image number 1 shows the most 
recognizable portrayal of an orange. While by images 6 through 9, the composition found in the renderings began to 
obscure the orange's identity as the different surfaces are stressed instead of the recognizable forms of an orange. 
Images 10 through 12 show close-ups of different surfaces, thus the typical form of an orange is unrecognizable and the 
pieces become abstract renderings 
 
 



Drawing Example #3 

 
What is the central idea of your concentration? 
The central idea for my concentration is to do intricate studies of fruits and vegetables. 
 
How does the work in your concentration demonstrate the exploration of your idea? You may refer to 
specific images as examples. 
My concentration was inspired by the many colors, shapes and unique textures I saw in the produce section of 
the grocery store. My goal was to create drawings that emphasized color and detailed texture in a photo 
realistic style. I purposely cropped the images so that the viewer felt as if they were viewing the detail of the 
produce through a magnifying glass. As my concentration progressed, I developed a heightened awareness of 
value and contrast. Beginning with image 5, I utilized deep shadows and extreme highlights to emphasize the 
form of the produce. I also became more and more detailed with the drawings, paying attention to fine line 
work such as in images 10 and 11. By the end of the concentration, I feel that my drawings had become 
confident, bold expressions of the fruits and vegetables that inspired me. 

 
Drawing Example #4 
What is the central idea of your concentration? 
My general idea for my concentration consisted of humans who had lost their identity or a definition of 
individuality. I wanted to express what you lose when you hide your "true face" to the world and what leads up 
to people hiding their true personalities. I also wanted to incorporate what would come out of this concealment 
and how it affected one's surroundings. This was mainly influenced by my own troubles at finding myself along 
with the innocence I saw [in] my younger relatives' lives. 
 
How does the work in your concentration demonstrate the exploration of your idea? You may refer to 
specific images as examples. 
I wanted to exaggerate the lack of being, the lack the human expressions that would normally set the mood for 
an image. The use of buckets to cover faces was my way of defining a lack of emotion while hiding the identity 
of the person at the same time. I would use no backgrounds or just a flat background to emphasize that lack of 
substance and emptiness within the people such as in images 2 and 3. As I developed my idea further I 
changed the backgrounds to relate more the subject itself in terms of why they lost their identity or feeling of 
innocence that leads to a undefined personality, as shown in images 5 and 11. The latter expresses twins who 
are connected to one another but while one is fine with this way of life the other is crying because he/she 
cannot separate their own "self" from his/her sibling. Things such as sorrow [were] a big factor in expressing 
my concentration. In image 7 the girl, while searching for herself, is literally drowning in a sea of tears that the 
umbrella she holds is no longer sufficient enough to shelter her from her own sorrow. 
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